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THE  INDIAN  HUNTRESSES. 


The  costume  con'" 
fully  and  rather  f 
ornament*.     For 
widths  of  white  ( 
and   slashed   arot- 


IKTKODUCTION. 

This  is  a  spectacular  Bow  and  Akkow  Drill  for 
eight,  ten,  twelve  or  sixteen  girls.  The  scene  may 
represent  a  street  ;  but  this  is  unnecessary,  since  an 
ordinary  platform  with  a  background  of  dark  red 
(blankets  or  canton  flannel)  will  answer  the  purpose 
equally  well. 

-<'  «  4rhi'«  blanket  draped  grace- 
rners  tipped  with  silver 
it  may  be  substituted 
1  s»wed  together,  draped 
>ottom  Silver  ornaments 
may  be  sewed  in  vu..  innge.  hite  stockings  with 
fringes  sewed  up  the  sides,  for  leggings.  White  sil- 
vered slippers,  or  mocassins  made  from  white  flannel 
and  embroidered  with  silver  beads  or  spangles.  Hair 
flowing.  Low  crown  covered  with  silver  paper  or 
tin-foil,  and  ornamented  with  a  row  of  perpendicular 
white  feathers.  Quiver,  fashioned  from  pasteboard 
and  covered  with  silver  paper,  strapped  to  body  with 
a  cord  of  silver  tinsel,  or  rope  wound  with  tin-foil, 
which  passses  diagonally  across  front  of  bodice  to  back. 
Silver  bracelets  and  necklaces.  Bow  silvered,  and  with 
a  tinsel  string.  Arrow  silvered  with  white  feather  and 
tin  tip. 

The  abbreviations,  R.  and  L.,  mean  right  and  le(t 
as  the  performers  face  the  audience.  The  music  is 
optional — simply  some  brisk.  4-4  schottische.  Com- 
mandi  in  italics  may  be  uttered  aloud  by  the  captain. 


ij^ 


:^.:-?^r^msmm 


mm 


lOKS^^lFSfiSi^-fjgsa*,- 


m^.f^'MSLim.ji^im: 


m 


Mmmiam£. 


'•/..  i: 


•^..' 


Tai   DKILt. 
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ci'r  T  T  ?-*^'  **"■"•  to  D  A  O ;  line  on  W(t  m.rch« 
^-  B  u.  Right  line  marchM  diagonally  0  D.  Uft  li  e 
inarches  diagonally  O  C. 
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'  .    Front. 

while  the  line,  from  G  move  front  tiU  a  straight  line  is 
formed  from  D  to  C. 

a.  Salute  I     With  right  hand   (arrow  in  hand) 

(ist  count.)     Touch  forehead. 
_      (and  count.)     Arms  extended  at  side. 

(3rd  count.)     Again  to  forehead. 

(4th  count.)     Down  at  side. 

shoulder*'  '""**^'     ^°'"  *•*'*•  "K"'""'  R-  ««le  «nd 

4.  R*lr*atf    March   backward   four  steps. 

t    Lif***?"   ^^T*'     ^°**    perpendicular    at    arm's 
length  in  front  of  body  (cords  to>*  ..-d  body) 

6-R*ady/    Fit  arrows  to  cord  with  L.  hand  and 
pomt  toward  audience. 


ra^ilf-. 


^m  "m<j:iMv'm^,^smsimaM&^ 


J  f  •  V  '1 '  ' 


7  Fir*  '  Stretch  cord  btx.k  with  left  hand,  at  Mm* 
time  nUpping  fon»«rd  with  w«i|ht  on  right  loot. 
cxcUitning  explotively.  "  Whit-«-«  I"  _ 

8  Rtit/  Step  back.  Bowt  in  "  powtion  (tee 
3  above);  arrowi  at  L.  •i<le. 

9.  Fact,  Diaio.iol  Ritkt  I  Face  D. 
le.  Prtrntt  Am* I  (8«s  5  above) 
II.  Riadyl      (See  6  above.) 

13.  Loo*  0*tt  Body  ftooped  forward  :  face*  to- 
ward A,  thui  bringing  backs  of  headt  toward  audence. 
Bow  and  arrow  horixonUl,  at  arm's  length,  on  a  line 

with  f<  Tchead. 

It.  Retf*all  ReUining  above  poeition.  inarch  back- 
ward C  B  G  E.  Back*  will  thut  finally  be  preaented 
to  audience.  ...  . 

14.  Sual  itftm  lA*  Intmy  I  Bodiet  atill  atooped  : 
bowt  perpendicular  ;  eyei  tight  along  Arrow  ;  march 

GAD.  ^     ,         A 

1 5.  Defianet  I  Quick  moventent  ;  weight  forwara 
on  right  foot.  Bowt  horitonul.  overhead.  Amwt 
back  and  away  from  body,  toward  G.  '  _ 

16.  Lin*  up  !  Bows  on  right  shouldert  ;  arrows  at 
L.  tide.  Line  at  D  remains  tWtionary  ;  while  from  A 
it  marrhet  forward  toward  C  till  a  ttraight  Une  it 

formed  DC. 

17.  Defiance  :  Defiance  attitude  through  two  mea- 
turet.— Tableau    effect  ;    colored    lights. 

18.  Defiance  and  Warjare  t  ITablcau).  Beginmng 
with  the  gir'  at  D  as  number  one,  every  other  girl— or 
the  odd  number»—*tev  forward  om.   iUp. 

1.  Drop  on  left  knee. 

2.  "Present"  arms,  front  (5). 

3.  "  Ready  "    (6). 

"  Defiance  "  position  retained  by  the  tv*n  nv  - 
-    (standing). 
-:    ■  ■      .        •       -    • 
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19.  PraUction!  (JabUau). 
I.  Even  numbers  (standing);  face  D.         ..,' 
».  Present  arms  (5).  ""    ■lT 

3-  Ready-  ,  :-'"    " 

4.  Fire.     Weight  back  on  left  foot. 

Meantime  the  odd  numbers  (kneeling)  face  C,  heads 
.  bowed.     Bows  still  drawn,  dropped  at  right  side  till 
the  arrows  point  toward  the  floor, 
ao.  Savfd  I 

I.  Even  numbers  gradually  shift  weight  to  right 
foot,  bow  and  arrow  still  at  arm's  length  extended. 
Face  front,  and  gradually  bend  forward  from  waist, 
feet  stationary,  till  the  arrow  almost  touches  the  floor, 
by  side  of  (kneeling)  odd  numbers. 

a.  Arrow  and  bow  held  by  cord  in  left  hand, 
dropped  at  left  side;  put  right  hand  on  left  shoulder 
of  odd  (kneeling)  numbers. 

a  I.  Ritt  !  Odd  numbers  (kneeling),  arrow  and  bow 
held  by  string  in  right  hand,  at  right  side,  left  hand 
resting  on  right  shoulders  of  even  numbers  (bending) , 
rise  as  even  numbers  (bending)  regain  upright  position. 

aa.  Retreat  Glide  !     {Tableau  lighta.) 
I.  Mark  time. 

a.  Weight  on  left  foot  ;  cross  right  foot  over  left 
with  motion  from  the  hip  and  knee.  Step  back  with 
right  foot,  left  crossed  over  right,  step  back  with  left 
foot,  right  crossed  over. left,  and  so  on,  as  in  "  Skaters' 
Schottische."     Retreat  till  the  line  is  at  A  B. 

aj.  Forward  Glide  I  Hands  of  couples  token  from 
shoulders  and  clasped,  extended  arm's  length  over- 
head.    Glide  forward  till  the  line  is  at  H  i. 

a4.  Face  Partners  I  Couples  face,  i.e.,  odd  numbers 
face  even  numbers. 
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2$.  Salute  I  Even  numbers  (bows  and  arrows  in 
left  hands) :  i .  Raise  left  hands  of  odd  numbers  ;  a .  Bow ; 
3.  Kiss  hand  ;  4-  Drop  hand. 

-     26.  Rebuff  I     Odd  numbers  face  D.     Even  numbers 
put  right  bands  to  hearts.     Heads  bowed. 

aj.  SupplicaHoHl  Arrows  and  bows  still  in  left 
hands,  the  even  numbers  :  1.  Step  front  two  steps  ; 
a.  Kneel,  facing  H  ;  3.  Right  hand  extended  toward 
H,  heads  raised  toward  odd  numbers. 

98.  Coquette  I  Odd  numbers,  bodies  toward  D.  faces 
toward  C.  Arrows  in  right  hands  and  bows  raised  on 
a  line  with  face  horizonUUy.  one  end  in  right  hand, 
the  other  in  left.  Look  coquettishly  at  even  numbers, 
between  the  arch  of  bow  and  the  bowstring. 

Even  numbers,  right  hands  on  hearts. 

29.  Invitation  I  Odd  numbers  :  i.  Drop  bow  to 
right  side.  a.  Take  arrows  in  left  hands,  beckon  to- 
ward C  (and  even  numbers)  on  one  count  ;  back  toward 
selves  on  next  count  ;  then  again  toward  C  and  so  on 
four  times. 

30.  Repel  !  Odd  numbers  :  Arrow  fdur  times  waved 
away  irom  body,  violently'  toward  C;  faces  toward  A. 
Even  numbers  :  Heads  on  breaste.  and  right  hands  faU 
to  right  sides.  . 

31.  Suicide!       Even  numbers  (kneeling)  : 
I.  Face  front, 

a.  Right  hands  on  arrows,  at  left  sides.. 
3.  Heads  thrown  back,  lift  arrows  in  right  hands 
far  overhead  on  one  count  :  down  till  the  points  touch 
"  breast,  on  next  count  ;  up  overhead,  on  third  count  ; 
and  so  on,  giving  four  downward  strokes  in  all,  and  re- 
aining  positions,  with  Ubleau  lights  and  music. 
i  Curtain. 
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•     JUMPING  ROPE  DRILL.  ''>%...> 

(For  Mven  girU.)  • "  -r 

Cottumes  :  Simple  or  elaborate.     A  "simple  costume 
is  every-<!»y  short  dresses  with  white  apron,  lonK  black 
stockings,   and   flat-heelea    slippers.     Hair   curled   or - 
crimped  and'  hanging  about  slrouW^rs.     An  elaborate   _ 
costume  is  made  of  tarlatan  ana  satin.     Tarlatan  skirt 
made  ballet  fashion,  very  full  and  short,  a  bodice  of  • 
blue, satin  and  five  poi.-^ts  of  satin  over  U.i  tirlatan 
skirt  in  form  of  overskirt.     These  poinU  »  ould  hang 
to  bottom  of  skirt.     The  sliptvirs  and  stockings  and 
liair  should  be  the  same  as  for  a  simple  costume  except 
that  the  girls  r*ay  h^ve  an  elaborate  rosette  at  left  side 
of  hair  near  front.     Each  g<rl  is  to  have  in  bands  four 
yards  of  heavy  rope,  one  inch  in  diameter. 

DRILL. 

Gir's  stand  outside  of  stage  R.  entrance  in  single 
file,  with-ropes  in  both  hands  h-'''  in  large  loops  against 
shoulders  and  loosely  across  1'  if  body.  Through- 
out drill  girls  are  to  move  ligl  .nd  easily,  the  body 
swaying  continually. 

Polka  music  :  Trip  lightly  with  roprs  against  shoul- 
ders, I,  a,  3,  R.,  then  i,  a,  3,  L.,  all  around  stage  to 
L.  front,  body  swaying  in  the  direction  of  the  steps 
taken.  W;«en  at  stage  iront  girls  glance  coquottishly 
at  audience  as  they  take  positions  shown  in  Diagram  1. 
XXX 
X       X       X      X  •  . 

UIAORAM    I.  ' 

Two-step  Music  :  Drop  R.  hand  to  side  (during  four 
cour-<  Bend  head  daintily  to  R.  and  smile  at  au- 
diencv  (four  times).  Drop  L.  hand  to  side  and  raise 
R.  hand  to  shoulder  (during  four  counts).     Bend  head 
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'daintily  to  L.  and  tmile  at  audience  (four  timet). 
Stand  easily  with  hands  at  tboulden,  look  at  audience 
pertly  (four  counts).  Trip  over  ropes  with  one  foot 
as  ropes  come  around  forward  under  feet  (during 
eight  counts).  Front  row  trips  backward  to  back  row, 
while  back  row  trips  to  front  row  (eight  counts),  taking 
positions  shown  in  Diagram  II. 
.  X        X         X         X 

X  -      X         X 

.   '      '  DIAGRAM    II.         ' 

Jump  with  opes  in  time  to  the  music  (during  eight 
courts)^  Jump  ropes  in  time  to  music  alt  around  the 
stage,  to  position,  front  row  leading  (during  sixteen 

'  counts). 

Waltz  Music  :  Jump  ropes  by  throwing  ropes  over 
heads  and  bringing  them  back  under  feet  ;  at  the  same 
time  kick  feet,  one  foot  at  a  time  out  R.  and  L.  oblique 
(during  twelve  counts).  Then  do  the  same  with 
swaying  motion,  passing  completely  around  stage  and 
back  into  original  positions.  Form  a  semi-circle  with 
ends  at  R.  and  L.  stage  front  corners  (during  twenty- 
four  counts).  Centre  girt  of  semi-circle  trips  lightly 
with  rope  towards  stage  front  and  the  ,  to  suitable 
music,  jumps,  kicks,  trips,  or  whirls  and  jumps,  etc., 
in  time  to  music  played.  (Each  girt  singly  is  to  do  a 
different  style  of  jumping).  As  soon  as  first  girl  is 
finished  the  other  girls  to  L.  of  centre  move  toward 
centre  and  the  jumper  steps  to  end  of  line.     The  next 

<>  centre  g^'rl  comes  forward  and  exhibits  and  then  goes 
to  L.  end  of  line  and  the  tine  moves  up  as  before. 
The  next  centre  girl,  however,  joes  to  the  end  of  the 
R.  side  when  she  is  finished  and  that  moves  the  R.  side 
girls  toward  centre.  When  last  L.  girl  is  in  position 
on  R.  end  of  semicircle,  girls  all  face  her  and  bend 
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':     •  ""Jhtly  forward.     The-  .„  ]L  ,'.'       ''•.  "-'JV- 

,:    .     "I  back  into  po.itS^"  *;  „*^  '•''•''r  "ou^d  .u^ 

-       'orward  .«i  exhibit.  T„d*Sn  ^"1  *•"*'•  «*"  «»»*• 

.     "'  R-  «<!..  while  the  other  tL^"   "  ^'^'*  «»  ««« 

>       f"'^^«J"'"P«lthecentre"Srv^,*'^''«'y-     W»«» 
•he  «  to  jump  rope  to  h.,  !£  ^^  *^'  «'  ?>*<»  and 

Two-Step  Music  •    p-j     •  . 
"Jhtiy  for^rd  fourft:p.'^i"'!"«'««.rUj„„^^    ' 
backward  four  step,.     S  a^^     ^^  ^"""P  "jftly. 
on  se«,icircU..     Re'peat^u"  fSZri  ^'J'  '"  '«""o- 
forward.     This  may  bi  rewatel/i^     "*.  °"*"  J"™? 
■  Waltx  Music  :   UaderT  end  "'^"• 

forward  toward  R.  foUow^"  h^  '"""^  ">««  fme. 
three  times  forward  tow^^  )^  \'  ^"  ^"^  J"""?* 
.  "r„  alternating  in  juSZ  •  the"', ""  ""■  '"'h  ^" 
J"'np.ng  L.  forward  the  nex't  tL^'"''  '"'*'  «*«  -^ 
R.  forward.  These  sten.  «  ■  "  J""'?  three  steos 
«>«..  When  nage^Str,"tTr  ""•'-"''^'« 
formed  facing  audience.  Hold^i  "«""  *  ''"«  » 
Wd  bend  well  over.  Pace  L  t^r'u'.**^"''"*  'boulder 
«nd  then  with  L.  foot  fet^L  ''''  '"«''•  «"*  *ith  R         ' 

,   «>»«.  face  R.  and  do  «me  Ta""''/''  "^'  ''°"»  ""^  do        ; 
»tand  still  and  smile      R    en^^    ""*  *"«*  "Jo  «rte. 
bu   faces  R.  f„„t  ^r„„^,  stated' V"""'"'  «  '"e  is 
Prl  tp  her  step,  back  two  eet  fhen  T"^'     "^"^  "«»       ' 
she  „  the  next  steps  back  two  W     ''!  """*''»  '^bere 
*«  either  on  front'^  «ne^  back  .^  *"**  **  °"  """'  *"    '     ' 
-''-"pouting.     SeepositionstfJr;  «~P»  "-  «'>'•  ■      " 
X*      X'      Xo  ,     V^ 

^        XI      xa      X-> 

DIAGRAM    III.  ;  ;     •■      -■■:    - 
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(back  Un.  L..  Iront  h«  J^  J^«  »      P^,.,  ,be«  VtM.. 
throw,  rope  i«  *«»»  *1.*7^i;^.  4    .  ki«..  S.  3  V.««« 

line  ..  before.  !•«"«';"'*  J"t„d  l.     U.ing  rope,  trip 
Uncer.  Mu.ic  :    J'*«^J- "^  other  a.  i«  "  Gr.nd 

Right  ano  i^" 

of  DUgr*«n  I-^         ^    j^  .     jump  in  time  to  the 

•  Yanta*  Doodle      Mu««       J      ;   g^j  tut  .peed 

n,«.ic  The  inuMC  i«  P»fty«*  *^^l\^  .,„^  quite  ««.t 
mu.ic-  "~  .  „  Whan  muMC  «8  pi»y«"  ^  .  ,•  . 
increa.*.  grwlu-Uly.     When  "«      ^^^  ^.^^  ^^  „ 

girl,  jump  to  •*«;^  *"^'  "  .h  ^  «p  to  po.it.on.  and 
fumping  to  front  hne  ;  th.«  »»  ^^^  ^„  ?'»«''•.;"  ^1! 
then  3"7 -'''Jt  exLted.  .nd  look  nn.lmgly  at 
drop  to  Knee»,  »- 

auXnce.     (Tableau  l-ght^^  ^n  «o«  a.  girl* 

..  Home.  Sweet  «'""«      "^H^e  "  is  to  be  played 

■       a^p  to  ^-•^rriJ^J.S  andTach  in  turn  .«iUng 

ruUlTr-udlTn-'rip.  UgMly  off  -^  '^  ^ 
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